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flagrantly youthful youth, a plain unvarnished
human being, between whose realism and the
conventional idealism of angels' pinions so
challenging an incongruity appears that the
statue ultimately comes to stand for youth
earnestly desiring to soar, and being prevented
by his wings.

You cannot, apparently, in art, nail symbol-
ism on the back of realism. This is not to
say that realism cannot be made to bear
significances beyond itself. It can, as the
other picture shows. But the achievement of
realistic symbolism belongs to another mode of
art than the symbolical which separates the
elements in the figure of speech ; it brings the
elements together as one. In literature this
is called metaphor. If we say a man has a
"constitution like iron," we speak symbolic-
ally, iron being the separately conceived
symbol of strength ; but if we say he has " an
iron constitution," we speak in metaphor; by
some instantaneous sleight-of-speech the figura-
tive quality is shot through the nature of the
thing qualified.

In metaphor, whether in literature or the
plastic arts, the invitation appears to be to a